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New\
'Montmartre' S
Grades of the

Thrills of The Cat and 1
Drummond' Compared

of The

By LAWRENC
IT will be necessary to anything 1

Frondaie's '"Montmartre," which i
at the Belmont Theater, to feel

of the primrose path to whicMthe F:
It is not given to all to understand
ence between tweedle-dum and twee<
takes his beloved from her native M(

the Rue de Lille, she grew weary
existence, tfhe two were not marr

persons who visited them, even if th
embroidery along.

But in the eyes of a French au

between the violet rescued from the
4wo old pals impenitently lingering t
to visit her. It is not easy to dlstini
together enjoying the delights of the
in the preceding act. Why then she
resent their appearance in his draw
if unmarried visitor who alternated
the piano^ bo grieved when the hero
.'liopln? Did not Maud Allen find
Miss Duncan and her pupils did the
Montmartre?

put there arc much more impc
musical experiences. With a comple
in the social ethics of Paris, there wl
i hose who visit tho representations o|

modern treatment of tho popular Fr
who was no bettor than she might he
of these social differences will remain
unfathomable.

Terrors of 'The Cat
I lie llori'OI'S Ol i nu i^ai nuu

acquaint many New Yorker# with tl
National Theater, belong rather to I

to "Bulldog Drummond" than to thi
English melodrama at the Knickerbo
lying beyond all possibility. It hesita
the gooseflesh. It makes 110 pretense
mcnt to the task of throwing such a

is impossible. Of course there is
perilously near and is moreover op<
irresistible laughter. Luckily the*®
spectators of "Bulldog Drummond"
puss it safely. None of them ever

enters. Much a way out would be
fatal.
The terrors of "The Cat and the

Canary" arc more closely related to
this kind of drama than they are to
the more reasonable shocks of "The
Hat." The action of "The Bat" passes
In an entirely plausible country
house. John Wlllard's mysteries at;
the National Theater are to be experiencedin an old home that has
been all but closed to the world for
twenty years. Its walls are moreoverprovided, not only in the library
but in the sleeping rooms, with
swinging panels. No architecture
suited more exactly to the needs of
the playwright could be conceived.
The English melodrama has ita most

exciting scenes in a madhouse. The
authors of both these plays have
taken, it will easily be seen, the fullest
license to pile on the ugony. In other
words they have created arbitrarily
the machinery of their shockers. In
using as the foundation for "The Bat"
Mrs. Kinehart's novel "The Circular
Staircase," one of the best American
detective stories since "The LeavenworthCase," the adapter. Avery Hop-
wood, has been compelled to maintain
some approximate resemblance to real-
ity.
But the public is not analytical. It

is most readily susceptible to any con-
fusion the theater may offer. There is
little or no Missouri about its attitude
in I he presence of an invitation to bewilderment.An audience puts itself
docilely ut the disposition of the play-
wrlght to he manipulated as he will.
1 n.Lrllw fnn ll,l. nnnnlgr tr,,-rr. SI-
.».« ...V V...O i->vpu.». *V« III Wfc Ulversion,the two new mystery plays do
the trick admirably.

Done In Pedum Role.
A correspondent writes to nsk when

Kleonora Duse acted the title role of
Sardou's "Fedora" in this city. The
performance, according to available
statistics, took place at the Fifth AvenueTheater during that memorable
first visit of the great Italian actress.
Then she acted a number of roles In
her French repertoire which she never
repeated. She finally ceased to act any
French play but "La Dame aux Oamelias."She played Sardou's Muscoviteprincess at the Fifth Avenue
Theater in 1893. Other rare Joys of
that first season here were the Italian
actress's playing of Cvprienn* in "Dlvorcons,"Tosen and Fernanda.
Hrunder Matthews told I'rof. George

Odcll of Columbia University that it!
took the acting of Hlgnora Duse to
show how shallow as a play "Fedora"
really was. She ncted with her convincinglynatural manner In a play which

0 had been treated In the past with the
fit r.v emotionalism of Mme. Bernhardt'*dramatic method. lie might
as well have said that the divine 8arnh
demonstrated how poor as a play was

"Masrdu" tiv nrllnc with her incor-
rlgtbly romantic manner aueh a drab
study of middle class German life. It
Is quito true, however, that Kleonora
Dusc never possessed any special patiencewith the feverish emotionalism
of French drama, although her changes
in "La Prlncesse Georges" were commendedeven by Dumas himself.
The performance of an old time best

seller of the footlights like "Fedora"
always exercises a salutary effect. It
la quite possible to acquire admiration
fof tho technical perfection of aome
want* without blinding the spectator
to the superiority of the dramatic
product* of the day. Even In the contractedversion made by 1,/OUis N.
T'.irker, or whoever was renpon*lble
for the more or lean mutilated form
Of the drama used by Miss Lohr, it I*
possible to become deeply Interested
in the exposition of the opening scene.
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brkT
hows Varying
Primrose Path
Me Canary' and 'Bulldog
to the Saner Terrors

} Bat.'

:e reamer.
ike a complete enjoyment of Pierre
ias at last had a hearing in English
the delicate difference in the grades
rench public eo sensitively responds,
in this subtle connection the dlfferlle-dee.When the young musician
jntmartre to the quieter stretches of
of the dullness of such respectable
led. Neither were the two young
e female of the species brought her

dience there is a marked difference
shadows of the Red Mill and the

here for business reasons who come

juish between the three. They were

easy lite under the swinging vanes

»uld the young composer so bitterly
dng room? Why was the virtuous
her embroidery with a session at

ine danced to one of the walties of
her inspiration in the sume music?
same thing. Why not la petite de

irtant distinctions than these mere

>te understanding of the differences
11 be the maximum of enjoyment for
f "Montmartre," which, as the most
ench legend of the little Cinderella
ive been, is well worth seeing. Most
to the average American completely

t and the Canary.'
tho Canary," which arc helping to
ije beauties of Walter Jordan's new

the class of thrill that imparts life
5 saner terrors of "The Bat." The
cker Theater is determinedly mysti.tesat no expedient which may cause

to rhvme or reason in its abandon-
scare into its audience that escape

one way out. One door is always
:n. But it leads to uproarious and
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Nik.i-6s Ba/iePf&
"Ch&uve.Souris "

r
49T* Streat Theat

Thin feeling continues until the fact
impresses itself on the speetutor that
the playwright rather than fate or inescapablelife is directing the' whole
cuffent of the play in the direction he
means it to go and in which he can

best control it. Every emotion and
every action in designed for the
greater glory of the dramatist. Withoutany closer approximation to nuture,Interest soon takes its flight.

"fedora's" Lack of nenllty.

V'rof. Matthews's view that Kleonora
Dune's manner of acting the play
showed up Fedora's lack of reality
might be taken oh an Indication of
what the performer u«ed to do for
these pieces. Sarah Bernhardt must
of course have been most authentic
In her Interpretations since Sardou
wrote this spriss of dramas for her
She has not only outlived the famous
playwrlnrht but his creations as well.
Certainly there could never have been
a Fedora equal to hers. It was. the
one role In wHch her various mannerswere all appropriately shown.
Whethor she was enarllng out her
raucous hatred or growling her threats
of vengeance or wooing, In her amorousrantshlle, the slayer of her betrothed,the genius of tb« French
actress, whs perfectly framed In the
playwright's words.
Her acting of the first scene will nl-

w.'iyn be unforgettable. The princes*
was Interested In the search for proof*
of the Identity of the assassin of her
lover. She followed Intently the accumulationof evidence. It was plain,
however, that her real thoughts were
on the wounded man In the bed behindthe closed doors. Her agonised
expression revealed her apprehension
of what might be happening in the
chamber from which the doctors had
excluded her. Her sudden, pantherlikepassages proved the Intense anxietythat could bo relieved only by
physical movement when all other
action was impossible. The whole
tragedy of the dying man behind the
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floors was pictured in her face, pro-
claimed in her broken tones, eniphusizedby her impassioned gestures.
Such hurdles in a part like this us thcfinalscene of the third act may t>e
difticult to take impressively. But it
is a aituntlon like that which opens
the play which tests the true genius.

Actresses succeeded equally well in
si-re of the other plays even when
their methods bore no resemblance to
Mine. Bernhardt'*. The French actress
never acted in "A Scrap of Paper."
Nothing could have been more brillianton the shining heights of comedy *1

acting than Mrs. Kendal's performancein this role. Her acting of the
famous old play left Its text glistening
like the forest brunches us the sun
fulls on the "rozen rain. Oreut art in
the theat' r <, i usually adapt itself to
any form i -ama, although lYof-
Matthews was ight in saying that
Duso was ill at t i»o In the theater of
Sardou.
TI>OiP accustomed to lament the pre- _

vailing artistic conditions in the theatermuni have loss than usual this *
season on which to found their des- c

pair. There has. to be sure, been lit- [11
tie or nothing of dramatic significance h
from the playwrights. But there was n

never such general improvement in ''
the manner of putting before the pub-
lie the message the dramatist had. s

Nothing especially important may have C
bojjn said. Yet In most cases the man- e

nar of saying It was admirable. Stage- C
craft Is ever improving. 1
There are, of course, altogether Im- ii

penitent managers who make no effort d
to keep step with the times. They ii
probably represent the old view that n
unless there Is sufficient strength in o
the material there is nothing to be t
gained by the way In which It is put t
before the public. Doing the Job well f
for Its own sake Is a theory that t
makes no appeal hero. The ono dls- g
couraging element here is the ocea- e

slonal Justification of thtH unenllght- li
ened view. Oti" of the most Inexpertly |i
acted and InartlsticaHy "produced" of t
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AAias cJANE TAYLOR.
in "Pins and Needles

Qhu-berh

he comodle* thin aoatmn met with tinornmotipopular nucrewn. Would the
aanager renponaible for this old fu.-h»hedmediocrity have earned a real
nore with un intelllRrnt and modern
nterpretatlon of his play?
Yot everywhere else is there containImprovement. When I-Mwurd

loodrnan seta out on un mode.it an

nterprlse an the stock season at the
treen^loh Village Theater he puts .1

>lny '>f Galsworthy '.Wore tho public
rt faultless fashion. Augustln Duncan
oca equally well by "The 8. 8. TonncLy."although It la Intended tb do no
note than till the email audience room
f the Belmont Theater. The NelghborloodTheater has estahllshpj Its repufitlonfor mRIII In producing tho difIcultworks that make up Its rcperolrc.In a way ono expects intelllenceand perception In these smaller
nterprises. It Is most of all encouragngthat the same qualities aft lbtW<
lig themselves In the hading theaters
s well.
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Did You Hear
That Galli-Curei Is to Succe

'Butterfly' and That PI
on tne

Hy 1,1 ( IK> CLKVEN.
EVEN after Miss Farrar has departedfrom the familiar board*

of the Metropolitan Opera
Mouse and art out on her highly
profitable concert tour there ure Mtill
to bo representations of her most

popnlur work, which is Puccini's
"Madama Butterfly," Nor does the

managing director of the Metropolitan
moan that the opera shall lose in interestthrough the departure of the
beloved American singer.

In order that there shall be a worthy
successor to Miss Ftarrar the role will
go to Mrne. Gulll-Curcl. The Italian
soprano tried it with success In Chicago;she Is anxious to show what
she can do In other titan colorature
.-.a.. 11 nH the manaaement of the.
Metropolitan means that there shall
i>e a popular performer in this work.
These reasons have combined to make
Mm«> flallf-Purnl the next Pto-fio-flnn.
No i«plrliig dramatist need lose heart

.9, 1922.
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ays Are Now Written
Knee.

whatever nifty be the difficulties under
which he In compelled to produce his
masterpiece*. Who could ever suppose,for Instance, that It was possiblefor a man to write a play on his
lap? I*t It wan in Just that Informal
way that John Wlllard put on paper
"The Cat find the Canary," which Is
J list now drawma nil the town that
in fond of shivers to the National
Theater.
Mr. Wtllard, accord Ina to tin- moat

veracious account*, was moving when
the Irlea of the play Kept him no excitedthat he Juat had to write It then
and there. Of eourne In pusalnK from
one flat to another there la little opportunityfor literary exertion. Hut
while the movers ml*ht rush in and
carry out. a table Mr Wtllard felt that
hla lap waa comparatively aafe. Whereverhe waa hla lap wn a likely to he.
So h«' acrlbbled Induatrioualy tli .re while
hla furniture, and finally he and hla
wife were transported front one home to
another.
Mr. Wlllard, who alao ueta a part in

the plav. wrote It as a sketch for a

< onCntit'd on I ttllowinit I'mte.
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>M.ss IRENE BOR.DONI
To Appear in"Thet French 4

Doll'.'.. ii/ccu.rn

r ; v
First Performances

MO> I)AV.
h I l« I it J A THEATER 'To th

t.Hdie»," comedy by Cieorffc S.
Kaufman and Marc Connelly, author*of "Dulcy," to be presented
b) A. i. Brlutgw and » icorgc C.
Tyler, with Mies Helen Hayes and
( tto Kruger featured.

LYCEUM THEATER .Mis* Irene
Bordoni starred by B> Ray tloeta
in Tlie French Doll," comedy
adapted by A. 1C. Thomas from the
French of Paul Armont and MarcelCerbidon.

LYU1C THEATER."For Goodnesn
Sake," musical comedy, book by
Fred Jackson, music by Paul Lan-
nin and William Daly, lyrics by
Arthur Jackson, presented ' Alex
A. Aaron*. The cast will in

John 12. Hazzard, Miss Marjor.
Oateson, Charles Judcls and Fred
and Adele Astairc.

PARK THEATER (Afternoon) .
First of a series of matinees by
the Friends of Comedy, under the
direction of .Miss Mart la Leonard.
They will offtr "Don Juan In
llndes," a discussion in one act by
Iternard Shaw, and "The Trenton
and Death of Ilenediet Arnold," an
heroic fantasy in two scenes by

T.. fI.f., fl..

will apppar Misses Mary Holand,
Marie Shot well. Julia lloyt (Mrs.
JLydig lloyt) and John Waller.

Tl'ESPA V.
lirnsON TIIKATKR.Henry Huron

will make his deferred opening of
Kdouard llourdet's French oomed.v,"The Rubicon,** with Violet
Homing.

WEDS KSItAV.
FINCH AMI J II II V THEATER

( Afternoon).Miss Mary Shaw will
present Uernard Shaw's play. "Mr*.
tVHrren'* Profession," playing the
loading role.

MA'IT It DA V.
E A III I ARItOI.I. THEATER. Burl

Carroll will dedicate ids new playhousewith a play of Ills own,
Iluvu." The east will include

Henry Herbert, Miss Helen Freeman.William H. 1' well. Miss CarlottaMonterey and Miss Maude
Kburne.

V

The Squaw Man' loins
Plays in Brooklyn

William Kaversham will be seen at the
Majestic Theatre all tlii.s work under th»directionof Lei* Shubert in a revival of
ICdwin Milton Royle's famous drama of
the Far West, "The Squaw Man." The
play has on view at the Aster Theatre,
New York, (lurinc the last few months.

To the Montauk Theatre for the week
come Henry Mill r and Ulanche Bates
in James Korb -s's comedy, 'The Famoim
Mra. Fair," first «e*n in New York for
an entire season at Henry Miller's Theatre,and .since known to Chicago and
many another city.
"Welcome Stranger," the comedy by

Aaron Hoffman, which had a good run
at the Ham H. Harris Theater. Manhattan.last season, is the offering of the
Teller-Khubert Theatre next weak. Sam
H. Harris will present the piece Identicallyae it was seen at hi* own theater,
with the original cast, including George
Sidney.
The Dolly Sisters will double here, besidesmaking their bow at the Palace in

Marhattan. Others will he Bert Fltzglbbonand brother Lew Lockett nnd
I.ynn, and James Burke and Kleanor
Durl a.

'Marjolaine' Before
Audience of Ministers

An unusual 'h atrical performance
will tuke iil i' i at the Broadhurst Thc

..flonnnn u'hu

Janncy v.11 i>r« nt the complete pro- ^
(Suction of "Marjnlalne" before an audiencecomposed entirely of clergymen.
It will be hlj< answer to the charge*
marie by the Rev. Dr. John Roach
Straton that "the theatrical manager*
of to-rlay arc tapltalltlng the sacrifice
of worn inly modesty and making merchandiseof those female graces and
charm* that God ha* designed for pure
and holy end.-."

In an open letter to t»r. Straton Mr.
Janncy said: "In defense of the entire
theatrical profession, and In answer to
your charges, I am going to give thl*
special performance of 'Marjolalne' in
order that the clergymen of New York
may have an opportunity to Judge for
themselves whether the American stage.,
as an institution. Is as base as you claim
It Is."

IntHation* hate been sent to more

than 2,000 ministers, priests, rabbis and
clergymen of every faith. Many prominenttheatrical stars arc expected to attend

\ I- I PTO\% > THKATCIK.

Somerset Maugham'* rumedv, "The
Circle," will hp presented by the Selwynaut the Shubert-Blvlera Theater
for the coming week with an all star
rapt, l-eailed by John Drew r.rd Mrr.
Deelie Carter.

Klake O'Hara, actor-Dinger, will appearIn hla lateat stirrers "The Happy
Cavalier," at the Bronx Opera House.

111 hm:iiu k at com miiia.

At the Columbia Theater next week
.1 burlesque called "A League of Notlona"will he given by the Ham Howe
Company. In the company are Cliff
Brngdon. Helen Tnrr. Norma Barry,
Cert rude Kxtnn. Hamhl Carr and Mepry
J. Coy le.
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The Greatest Sporting Goodi
Store in the World

Madison ATen-c and 45th Street
New York

Tackle
TheTarpon
Knows

The first big fish have been
taken, at Long Key and up the
C'aloosahatchee.
Every fisherman, guide and

tarpon on the Florida coast
recognizes Abercrombie &
Fitch tackle.
An assortment complete to

the last detail.for sailfish,
iewfish. wahoo. amberiack.
tuna and barracuda, as well as

tarpon.
All the clothes.every personalcomfort, for a flying or

an extended trip to Florida.
Abercrombie & Fitch Spring

sport clothes for women now

ready.

Riding Habits
for Southern Resorts

Spring riding habits from
the Abercrombie & Fitch shops
dot the roads from Miami to
Southern Pines.
The leadership of this most

complete riding clothes departmentin America is reflectedin its many little accessories.as well as its habits.
Things which cannot be obtained

elsewhere.riding veils for February
and March winds- important trifles
which make for the complete comfortof the rider.

Riding shirts, stocks, hats, crops,
pins, and the unequalled Abercrombie& Fitch riding boots.

Outings on the
Steamer Deck

Sunshine through the salt
spray a comfortable tweed
coat.a cap which defies the
wind and a Scotch rug across
one's knees!

All from the Abcrcrombie &
Fitch store .including a kit
bag and a suit case in the

«i cfn^mnr trunk
Vatri c4 owiiiiiv i vi Mink

under the berth.
It in the start of the trail for the

traveler, as well as the sportsman
and sportswoman.
There is no item of travel comfortwhich this store does not supply,

however distant your voyage tak' ,

you.

dbercrombie
& Fitch Co*

EZRA H. FITCH. President

Madison Avenue and 45th Street
New York

"Where the Ftazed Trail
Crosses the Boulevard."
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